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R Compilation of literature Depicting the Struggle of the Soul 






2. Te uigilons oculis 
Sicut ceruus Giouanni Pierluigi do Polestrino 
Nobody knows arr. Michael Tippett 
from II Child of Our Time 
Psalm 51 
Maria Scaglione, soprano 
James Van Slyke, tenor 
Johannes Brahms 
1. Schaffe in mir, Gott, ein rein Herz 
2. Uerwirf mich nicht uon deinem Rngesicht 
3. Troste mich wieder mit deiner Hiilf e 
Go down Moses 




Renee Schmick, soprano 
Lane Stowe, bass 
Tippett 
Julie Johnson, soprano 
Krzysztof Penderecki 
Angela Kimball, soprano 
Elizabeth Erickson, alto 
James Van Slyke, tenor 
Lane Stowe, bass 
Tippett 
Dono nobis pocem Johann Sebastion Boch 





Poem by Dylan Thomas 
Morie Elena Micholopoulos, mezzo-soprano 
Ilana Marks, soprano 
Donna Deininger, alto 
Edward Valenti, tenor 
Keith Slayden, bass 
William Folger, pianist 
I I I 
Low Pressure Aria Dana Wilson 
TeHt by Ogden Nosh 
IU 
Songs I Taught My Mother Peter Schickele 
1. Singing With The Uocuum Cleaner 
2. I Know What's Good For Cuts 
3. Photo Of Fleo On Skin 
4. Happy Birthday, Beth 
u 
Shenandoah arr. James Erb 
• 
ITHACA COLLEGE CHOIR 
Lawrence Doebler, Conductor 
Thomas Folan, Graduate Conductor 
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Michelle Marie Decoste Peter Burroughs 
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Kate Healey Craig C. Hawkins 
Julie Johnson Mark Lawrence 
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Ilana Marks Edward Valenti 
Maria Scaglione James Van Slyke 
Gretchen Schaffer 
Renee Schmick BASS 
Keri Towne Stephen Bloom 
Yi Ping Zhang Todd Cole 
Robert Collins 
ALTO John Michael Corcoran 
Donna Deininger William T. Crankshaw 
Elizabeth Erickson Donald Davis 
Noreen Adele Foster Thomas Folan 
Cynthia Gould Dean Gilbert 
Dana Hallman Eric Harvey 
Meredith Hudson Scott Long 
Marie Elena Michalopoulos Keith Slayden 
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ITHACA COLLEGE CHO IR 
LAWRENCE DOEBLER, CONDUCTOR 
The I tho co College Choir, under the direction of Lowrence 
Doebler, is recognized through its onnuol tour ond mony compus 
oppeoronces os one of the finest ond most innouotiue ensembles 
ot the collegiote leuel. 
In eoch of the lost ten ye ors, the I thoco College Choir hos 
premiered works thot houe been published by Theodore Presser 
os port of the I thoco College Chorol Series. Composers who houe 
occepted commissions ore Uincent Persichetti, Somuel Adler, 
Kore I Huso, Willi om Schumon, Eugene Butler, I oin Homilton, Ellen 
2wilich, Richord Wernick, ond Peter Schickele. 
The I thoco College Choir hos toured eHtensiuely on the eost 
coost ond in the mid-west ond hos presented mojor concerts ot 
the Music Educotors Notionol Conference in Boltimore; Symphony 
Spoce, St. Potrick's Cothedrol, Cooper Union in New York City; ond 
ot the Brooklyn Acodemy of Music in Brooklyn. This April the 
ensemble will perform in Cornegie Holl. In oddition to their a 
cappe/la trodition, the choir hos performed with the Coyugo 
Chomber Orchestro, the I thoco College Orchestro ond Wind 
• Ensemble, ond other professionol ensembles. 
Lowrence Doebler is on Associote Professor of Music ot I tho co 
College where he ~erues os Director of Chorol Actiuities. 
Currently in his eleuenth yeor ot the college, his duties include 
conducting the Choir, Chorus, ond Chorol Union ond teoching 
conducting (both undergroduote courses ond groduote mojors), 
chorol techniques, ond chorol literoture. 
Eorly troining in keyboord, strings, uoice, ond bross led to 
degrees in conducting from Oberlin Conseruotory ond 
Woshington Uniuersity in St. Louis. Mr. Doebler begon his 
professionol coreer in 1969 ot Smith College. From 1971 through 
1978 he tought ond conducted ot the Uniuersity of Wisconsin ot 
Madison. 
Mr. Doebler hos receiued owords for reseorch ond teoching 
eHcellence from the Uniuersity of Wisconsin ond lthoco College 
ond hos oppeored throughout the eostern ond midwestern 
• United Stotes os on clinicion ond guest conductor. In oddition to 
his ocodemic oppointments, he hos serued os Director of Music 
ot churches in Cleuelond, St. Louis, Modison, ond lthoco. 
PROGRAM NOTES 
The first half of the concert is titled Quodlibet Motet 
which literally means "as you like it". The works that are 
represented under this title depict the struggle of the soul. 
Ives' bitonal setting of Psalm 67 is a prayer for the 
enlargement of God's kingdom and an instruction to express 
joy to all nations. 
Hawley uses a sixteen part texture to describe the 
beautiful Moselle valley in the first movement and then 
through a mode change takes us to a dream-state that 
portrays the text: "my soul desires you by night ... if only 
you would truly come to me". 
Psalm 42:1 as set by Palestrina compares a deer's thirsting 
for water with the soul's longing for God. 
Michael Tippett's A Child of Our Time is a large work for 
soloists, chorus, and orchestra that describes the horrors 
of prejudice. Tippett utilizes the Five Negro Spirituals to 
emphasize the point that even in the most desperate of 
situations, there is hope. Their inclusion in this Quodlibet . 
Motet is meant to have the same impact. 
In Psalm 51, David petitions God for forgiveness of his 
adulterous affair with Bathsheba. Through his consummate 
harmonic and contrapuntal skills, Brahms' bring us a 
vibrant rendering of the text. 
Penderecki is one this century's most significant 
composers. He has written moving accounts dedicated to 
the memory of the victims of the holocaust. These works 
evoke feelings that reach to the depth of our souls. In 
Agnus Dei (composed in memoriam to Cardinal Stefan 
Wyszynski), Penderecki uses dissonance combined with a 
chant-like melody to depict the text's plea for the 
forgiveness of sin and for eternal rest. 
The closing selection of this Quodlibet Motet is Bach's 
Dona nobis pacem from his B minor Mass. In the Mass, Bach 
uses this movement as the culmination of entire work. The 
eloquently set text is simply: "grant us peace". 
The combination of music and literature that has been 
selected should stimulate your mind and entertain your 
ears. 
After intermission the choir returns to perform Fern Hill 
by John Corigliano. Mr. Corigliano has most recently been 
the composer- in-residence for the Chicago Symphony 
Orchestra. During the current academic year he is the 
visiting artist at Ithaca College. The text, written by Dylan 
Thomas, paints a scene of an idyllic farm and equates it 
with a journey of life. 
Low Pressure Aria is a setting of a humorous Ogden Nash 
poem concerning a mother's and father's inability to cope 
with the weather. Dana Wilson is an award winning 
composer on the faculty of Ithaca College. 
The Peter Schickele piece, Songs I Taught My Mother was 
commissioned by Ithaca College and was premiered by the 
Choir. Please refer to the program note written by Mr . 
• Schickele. 
The Choir will conclude the concert with a gorgeous 
arrangement of the American folksong Shenandoah. 
SONGS I TAUGHT MY MOTHER (Program note by the 
composer) 
Elizabeth Schickele was born on the eighth day of the 
eighth month of the eighth year of this century so 8/8/88 
was a big birthday. One of my musical contributions was a 
Two-Part, Quasi-Canonical Peroration for the Occasion of 
Your Octannual Anniversary Celebration for me to sing 
with my brother. But, since I couldn't actually be there for 
the party, I recorded one of the parts on tape, so that the 
piece was performed, if not live, at least half-live. 
Even before finishing the piece, however, I started hearing 
it in my mind sung by a chorus. I had been working at the 
same time on a choral canon inspired by a photograph I once 
saw of a flea feeding on some hapless person's skin; what 
struck me about the greatly-enlarged image was how far 
apart the hairs on the skin were, which, along with the 
gentle undulation of the skin, made the image look rather 
like a Western landscape with a grazing horse or cow. When 
I remembered one day that the photograph had been in a 
book that I had given my mother on a previous birthday, it 
became clear that this set of choral pieces should become 
an extended present for her 80th birthday. e 
Seeing a discussion of vacuum cleaner harmonizing in Pete 
Seeger's column in Sing Out! magazine, I remembered how 
as a boy I used to sing along with the drone of the motor 
when I helped my mother vacuum the house. It appears, 
judging from the letters Pete Seeger has received, that 
this is quite a common pastime, and I'm sure that I'm not 
the only vacuum-duet-singer who has found that a truly 
trance-like state of reverie can be attained in spite of the 
somewhat comical aspects of the situation. 
Once when I was maybe four or five and had been playing 
outside with a friend, my mother suddenly heard the two of 
us purposefully clomping up the stairs towards my room. 
My friend had apparently cut himself, and as we passed my 
mother's room, she heard me saying, "I know what's good 
for cuts: sheets. That's what's good for cuts." I guess the 
idea was that a nice cool sheet would feel good wrapped 
around the finger, and I'm sure that the fact that blood • 
looks so good on sheets was a factor too. w 
THE SCHOOL OF MUSIC 
The Ithaca College School of Music has one of the largest undergraduate music programs 
of any private, non-doctoral degree granting institution in the United States. Long known for 
its emphasis on individual performing ability coupled with a practical approach to music edu-
cation, many leading professional performers and music educators are counted among Ithaca 
College School of Music alumni , including members of the major orchestras of the world , such 
as Philadelphia, Chicago, Boston, Cleveland, and Berlin , and as artists with the Metropolitan 
and New York City Opera companies. 
Most undergraduates at Ithaca College enroll in the Bachelor of Music program, majoring 
in performance, composition, music education or theory. One of the most useful and popular 
programs combines music education and performance. This nine semester course of study, 
called the 4-½ program, prepares the student for a career in music education while placing 
a greater emphasis on performance than in the regular music education program. The newest 
program, the Bachelor of Music combination with an Outside Field, provides the student with 
the opportunity for strong musical training while also providing sufficient time for an emphasis 
on minor outside music. Some of the more popular fields include business and audio produc-
tion . Students with an interest in fine arts may enroll as a music major in the Bachelor of Fine 
Arts program and music students desiring the maximum amount of liberal arts may choose 
a music major in the Bachelor of Arts degree. Those interested in jazz performance may choose 
the Bachelor of Fine Arts with a jazz emphasis or may enroll in individual jazz courses as a 
part of their chosen degree plan. A degree program in musical theatre, offered jointly by the 
Department of Theatre and the School of Music, serves those students interested in both theatre 
and music. The Ithaca College School of Music also offers a formal Minor in Music for those 
students wishing to continue their music study while pursuing another major. 
Throughout their course of study, music students perform in major ensembles chosen from 
the College Symphony Orchestra, Wind Ensemble, Concert Band, Symphonic Band, Choir, 
Chorus and Women's Chorale. In addition, many participate in the Opera Workshop, Jazz Work-
shop, Percussion Ensemble, Guitar Ensemble, Vocal Jazz Ensemble, Madrigal Singers, Brass 
Choir and String Orchestra. 
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